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frescoed festooned garlands of roses caught up by love knots of 
fluttering cream and faint old pinks. The woodwork of all these 
rooms is finished in ivory, reflecting a tone of the wall coloring. 
The old blue room is hung with satin damask of a faint old blue 
ground, shot with gold color and showing a powdered design of 
laurel leaves in lustrous gold silk, enclosing a gold rose. The 
draperies in each room follow the color scheme. 

The old rose room has draperies of an exquisite satin bro- 
cade of old rose ground, showing waved lines of flowers forming 
medallions enclosing bouquets of roses in pale Morris gold. 

In the silvery grey green room, the draperies are of a pom- 
padour brocade striped with moire" bands in old ivory, alternat- 
ing with deep cream grounds in broad stripes, on which appear 
brocaded sprigs and bouquets of small blossoms in chintz colors. 
All the draperies are lined with ecru silk satine and enriched 
With moss edged silk tasseled trimmings. 

The woodwork of the hall is in a greenish toned oak ; the 
walls are hung with a paper of green blue tone, the design is 
the Acanthus, treated in Romanesque style, with boldly flowing 
continuous scroll work arranged perpendicularly, rising from 
wainscot to frieze; the various forms of. the scrolls are picked 
out delicately by slender lines of "mat" gold and copper, which 
serve only to heighten the effect of the tone color. The. frieze 
consists of a series of fillets or bands of blending shades of blue 
and green, outlined by threads of copper and bronze, which serve 
only to heighten the effect of the tone color. The frieze consists 
of a series of fillets or bands of blending shades of blue and 
green, outlined by threads of copper and bronze, capped by a 
continuous scroll of blue-green Acanthus, twisted horizontally, as 
often seen in sculptured ornaments, and touched with sugges- 
tions of yellow, copper and gold. The picture-rail dividing the 
frieze from the wall screen is an ornate moulding enriched with 
reliefs of billet and dot mouldings enclosing a band of overlaid 




Design for Wall Cabinet. 

rings in diagonal panels in colored bronzes on a blue-bronze 
ground. The ceiling field of the hall is in pale blue green, bor- 
dered by an Acanthus design, frescoed in tone colors of the wall 
and frieze, and traced with gold. A massive cornice of oak, en- 
riched by carved details from the Acanthus motif, supports the 
ceiling and divides it from the frieze and wall screen with fine 
effect. 

The library walls are panelled in old Spanish leather effect ; 
the design, one familiar in old Cordova leather, in tones of gold 
bronze on a green bronze ground, simulating the grain of leather. 
These panels rise from the wainscot to the deep oak cornice, and 
are framed in plain dark leather divided from the embossed 
work by straps of black leather studded with blackish bronze 
nail heads in mediaeval style. The ceiling shows oak panelling 
over all its surface, save a large central oval finished in leather 
effect and studded with large nail heads. 

The dining room shows a brighter treatment, with its trim 
in a warm toned oak. Here is used an embossed paper of a light 
olive brown, showing a Venetian damask design, outlined by a 
raised gold tracery enclosing the soft old olives, dull blues and 
greens of the design, gently blending with wood-browns and har- 
monizing with the tone of the oak trim. A frieze of architectu- 
ral design heads the wall, and is given on a ground of a soft leather 
shade; the design consists of garlands depending from rosettes 



and knots of ribbon, expressed in the soft colors of the wall pat- 
tern, and enclosed between gold flutings in groups of three, be- 
tween which are set rosettes, and a moulding set above a row of 
pearl ornaments in gold. The dining-room ceiling shows a very 
fascinating scheme of color in its panelled surface, divided into 
squares by beams of carved oak springing from carved oak bracket 
supports. Each panel is filled with canvas and treated in solid 
"mat" gold, which, however does not conceal the coarse texture 
of the stuff, but serves as a fine background for a painted orna- 
ment composed from details of the frieze, and expressed in rich 
browns and leather shades, touched with the soft green blues 
and greens of the wall. 

Of an entirely different character is the large drawing-room, 
with its picturesque ceiling starting from a low cornice in form 
of a sweeping cove, leaving a large central panel. The high 
wainscot of this room, finished in ivory enamel, is divided off into 
square moulded panels and capped by a reeded shelf under which 
runs a frieze of carved garlands caught into festoons with knots 
of ribbon. The mantel piece with its panelling extending 
on the chimney-breast to the frieze, is a charming feature of the 
room. The high, narrow shelf, showing graceful curves along its 
outer edge, is supported by the conventional carved sun-burst of 
the old Colonial period. This symbol appears in rounds and 
ovals on either side and above fine groups of sunken flutings. 
The wainscotted chimney-breast is made the point of vantage 
for a decorative canvas of oblong oval form, let into the panel- 
ling and framed by a beaded moulding in dead gold ; on this 
canvas is painted in pale, delicate oil colors a group of figures in 
old Colonial attire, thrown up against a landscape faintly out- 
lining wooded hills in the soft distance. The walls show on a 
vellum ground, a design of light, graceful scrolls in silver and 
depending festoons of jewels with wide frieze to correspond, giv- 
ing the same motifs arranged horizontally, the jewel festoons 
caught up by knots of ribbon with far flowing ends, enclosed by 
Greek moulding designs. The sweeping cove of the ceiling is 
tinted in soft vellum, somewhat lighter than the wall tone, fres- 
coed with a slender scroll tracery in silver, and separated from 
the sky space by a delicate moulding in ivory picked out in sil- 
ver ; the sky space is tinted softly in a silver grey of aerial tone ; 
and frescoed with an old Colonial motive lightly traced in 
silver. 

The draperies for the drawing-room are in two tints of ivory 
in satin damask, showing a lace-like design of flowers moving in 
diagonally waving lines, leaving irregular spaces powdered with 
roses in creamy tints. The dining-room and library hangings are 
valances of Gobelin Moquette, cut in Renaissance style and re- 
peating the colors of that tapestry in designs, showing groups of 
mediaeval figures. 

At the four openings in the main hall are hung portieres of 
Beauvais and Aubusson Tapestries, lined with Velours de Flanders 
harmonizing with the interiors, from which they are seen. The 
carpets are in soft shades of the prevailing tone of each room, 
and serve only to emphasize the special color scheme. 

The entire work was planned and carried out by Mr. McHugh, 
who has again indicated that he has gone deep into the study of 
the best models of the various periods of decorative art. He 
has brought to this study, however, an intuitive perception of 
good form and color, without which, study is almost in vain, 
and originality impossible. 



A DRAWING-ROOM SUITE IN THE LOUIS SEIZE 

STYLE. 



THE design for a drawing-room suite, which appears on 
page 116, illustrates a modern rendering of the Louis 
Seize style. The general form of the cabinet would be common- 
place, were it not for the Louis Seize treatment in detail. If 
enameled in some delicate tint with painted decorations, and the 
mouldings picked out in gold, the result would be an elegant 
and pretty piece _of drawing-room furniture. This method of 
treatment is more in accordance with the prevailing style of 
decoration in Continental Europe than the English fashion of 
using satinwood or rosewood with inlaid enrichments. The chair 
and settee slopes are graceful in design. The sloped seats, spread 
toes, and general details offer suggestion enough for the general 
productions of a spirited drawing-room suite. The fancy tables 
form rather a special feature of the suite. They are light and 
pretty, and accord well with their surroundings. The introduc- 
tion of a small brass gallery round the top, is a characteristic of 
original Louis Seize tables, and helps to give a finish and spright- 
liness to the general appearance of the article. 



A black enamel for furniture is obtained by giving the 
wood three coats of black paint mixed with copal varnish and 
turpentine, next rubbing the surface with pumice stone and 
water, then applying a coat of copal varnish, and finally rubbing 
this down to a polish with oil. 
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